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Course Description:

This dance composition course is designed to expand students’ creative and choreographic potential.  Through improvisation, experimentation and discussion, students will develop their understanding of the choreographic elements: space, shape, time, and energy, and the concepts of form and style and transform this understanding into choreographed solos and group pieces.  Students will also learn the basic elements of concert production including writing an artistic statement, writing a choreographer biography, creating posters and programs, and music editing.
Instructional Materials/Text:

· Supplies: 3-ring binder with dividers, pens/pencils, notebook paper, journal book (digital or material), device to video work/play music during class
· Texts: Choreography: A Basic Approach Using Improvisation by Sandra Cerny Minton* and additional reading supplements provided by the dance department

*Please note that if the text for this course is lost or destroyed it is the student’s responsibility to pay $25.00 for a replacement copy.  Failure to pay this fee will result in your report card being withheld which will in turn suspend ability to graduate.

Evaluation:

Assessment:

class work, homework, participation, etc.       40%

Formal Assessment:
written test, projects, choreographic ability   60%

* Please note that you are responsible for all missed assignments and will have 5 school days to make up such assignments*

Course Requirements/Expectations:

By the end of the course, students should be able to:
· Expand individual movement vocabulary

· Explore the use of improvisation in development of movement vocabulary

· Understand how to use time, space and dynamics to manipulate the vocabulary

· Understand choreographic principles, processes, and structures.

· Discuss dances intelligently and be able to use Liz Lerman’s critical response 

· Understand the relationship of movement to other theatrical elements such as music and costuming
· Clearly and effectively write a personal artistic statement and choreographer biography 

· Make a unified dance statement that uses music
· Demonstrate positive work habits and self-discipline through timely design and completion of individual and collaborative dance composition projects.

· Reflect upon individual growth and progress during the study of composition.

· Understand dance as a way to create and communicate meaning.

· Apply and demonstrate critical and creative thinking skills in dance.

· Make connections between dance and other disciplines.

Georgia Performance Standards:



National Dance Standards:
DHS1FD.4.a-b, DHS1CR.1.a-d, DHS1CR.2.a-b, DHS1RE.1.a-d
Anchor Standards 1, 2, 3, 6, 9, 10
SOME THOUGHTS ABOUT CHOREOGRAPHY…..

The choreographic process requires you to be open and honest with yourself, and your classmates, sometimes confronting difficult or painful truths. To make a dance that is truly your own and says what you want to say is always challenging, sometimes frightening, and simply exhilarating.

From The Art of Making Dances by Doris Humphrey: “Finally, our choreographer had better have something to say. . . A young choreographer should choose something quite simple, which is thoroughly familiar or within the range of his own experience."  (24)

CRITERIA FOR EVALUATING DANCES

Please consider the following when evaluating dances or studies during discussions or in written assignments for this course:

1. Did the dance meet the requirements of the specific assignment? 

2. Was the use of the choreographic elements of time, space and dynamics clear? Interesting?  Exciting? Appropriate to the context?  

3. Is the formal design clear? Do sections emerge in the best order or could they be reordered for more clarity? Did the structure contribute to holding your interest? 

4. Was the movement theme clear? How have the motifs been used and varied? Was there sufficient use of contrast to avoid monotony? Was there sufficient infusion of the motifs to provide a unified and integrated whole? 

5. Was the movement vocabulary inventive? Was there anything unique about the dance?  

6. Did the dance have clarity? To what extent were the choreography and/or performance responsible for the clarity or lack of it? 

7. Did the production elements (sound, costume, set, props) enhance or inhibit the choreographer's ability to make a statement? 

8. Did the dance touch you, awaken you, startle you, or anger you? Do you think the choreographer intended this response? Would you want to see this dance performed again? What would you change and why? 

9. Was the dance the right length to accomplish the choreographer's intent? Was there anything extraneous? Was something missing?  

10. Does this dance study show growth on the part of the choreographer/performer? 

